Introduction
Samuel Beckett's use of the Bible might seem quite inconsistent, ambiguous, and irresponsible, especially when seen from a Christian point of view, for the plethora of allusions and direct references to the Bible and to some Christian understandings of the concept of God along with his emphasis on nothingness and "mystical" silence are followed by parody and a tendency to reduce God, the divine, and religion in general to the level of the ludicrous. The fact that, on the one hand, Beckett uses the Bible and the Christian religious beliefs with which he is familiar and, on the other, he ridicules them, has caused much confusion among those critics who attempt to analyze his stance toward Christianity. Thus, on the one hand, there are critics who stress Beckett's negative attitude toward Christianity and, on the other, critics who actually believe that he has a positive attitude toward the Christian tradition. In this essay, I distance myself from the debate about Beckett's attitude toward the Bible and Christianity in general. My main argument is that Beckett's positivist use of language and his effort to eliminate the possible connotations that certain words have are suggestive of his attempt to demonstrate the role and the responsibility of the readers when interpreting a text and when ascribing meaning to various biblical allusions and references.
Yet, when Beckett went to Trinity College in 1923 to study for an Arts degree, he distanced himself from his Christian heritage under the influence of one of his teachers, Rudmose-Brown. Rudmose-Brown, who was rabidly anticlerical, irreligious, and a staunch believer in individual freedom, not only influenced Beckett so far as his anticlericalism is concerned, but also affected his attitude to life. "Every one of us must strive, unflinchingly, to be himself," he said. (quoted in Knowlson 1997, 51) Beckett's entire oeuvre could be regarded as an illustration of that particular principle.
Trying to be himself, Beckett would question and doubt his religious heritage while at the same time this would not stop him from being thoroughly acquainted with classic theological thought. There is a good deal of evidence available nowadays, particularly through Charles Juliet's Rencontre avec Samuel Beckett ( Juliet 1986, 48-51) and from Beckett 's Dream Notebook 1931 /32 (1998 , recently edited by John Pilling, that throughout his life Beckett was a consistent reader of theological writings. Marius Buning records that John Calder, Beckett's English publisher, remarked in a private communication to Buning that he found Beckett
